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Abstract. This paper examines how Georgia uses the “Cradle of Wine” narrative
in country marketing and in the digital presentation of cultural heritage. Through
qualitative content analysis of official tourism communication, wine-promotion
materials, and selected mediated texts, it shows that heritage works differently
across audiences: familiar publics respond to recognition cues, whereas unfamil-
iar markets require clearer explanation and stronger quality proof. The study pro-
poses recognition-first, proof-first, and hybrid communication strategies. It also
argues that digital and media-based visibility can support the broader safeguard-
ing environment of living heritage by strengthening awareness, legitimacy, and
international recognition of traditional practices.
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1 Introduction

In contemporary international competition, countries market not only products and des-
tinations but also meanings. They seek to make themselves legible through narratives
that condense history, culture and value into recognisable signals for tourists, investors
and consumers (Abuseridze et al., 2022; Abuseridze et al., 2024; Katamadze et al.,
2024). Wine offers an especially revealing field for studying this process because it is
marketed through origin, memory, ritual, expertise and geography at the same time. A
bottle of wine is never presented as a purely functional good. It carries claims about
place, continuity, authenticity and distinction. For that reason, wine is one of the clear-
est sectors in which cultural-historical heritage can be turned into a marketing resource.

Georgia is a particularly strong case for this kind of analysis. In official communi-
cation, the country is repeatedly framed as the “Cradle of Wine”, the place where wine-
making began and where wine remains embedded in everyday social life. A central
element of this narrative is the qvevri, a large earthenware vessel buried in the ground
and used for the fermentation, ageing, and storage of wine. The broader social setting
of Georgian wine culture is often conveyed through the supra, the traditional Georgian
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feast structured by hospitality and ritualised toasting, and through the marani, the
household wine cellar or wine space associated with family production, storage, and
the transmission of winemaking practices across generations.

That narrative is not built on a single promotional slogan. It is supported by several
layers of institutional and symbolic recognition. The Law of Georgia on Vine and Wine
defines viticulture and winemaking as a “historic, cultural, and economic priority sec-
tor” (Law of Georgia on Vine and Wine, 1998). UNESCO inscribed the ancient Geor-
gian traditional qvevri wine-making method on the Representative List of the Intangible
Cultural Heritage of Humanity in 2013, emphasising intergenerational transmission and
the continued social relevance of the practice (UNESCO, 2013). Archaeological re-
search published in Proceedings of the National Academy of Sciences added further
weight to the origin narrative by identifying chemical and archaeobotanical evidence
of grape wine in Georgia in the early Neolithic, around 6000-5800 BC (McGovern et
al., 2017). Together, these legal, cultural, and scientific elements create unusually dense
support for the external marketing use of heritage.

In the present context, this heritage narrative circulates not only through conven-
tional promotion, but also through digital communication environments. Georgia’s
wine story is presented through official tourism portals, the website of the National
Wine Agency, online news items, and mediated screen formats that extend the visibility
of Georgian wine culture beyond physical exhibitions and tastings. This is especially
important for intangible cultural heritage, whose international legibility increasingly
depends on digital access, repeated online exposure, and explanatory media framing.

At the same time, Georgian wine is not a purely symbolic object. It has a measurable
place in the country’s external economic profile. According to the National Wine
Agency’s annual report, in 2024 Georgia exported 95 million litres of wine worth USD
276.1 million, while exports of wine and other alcoholic beverages together generated
USD 565 million (National Wine Agency of Georgia, 2025). Geostat likewise reports
that exports of wine of fresh grapes reached USD 274.7 million in 2024, making wine
one of Georgia’s leading domestic export items (National Statistics Office of Georgia,
2025). In parallel, the state has continued to invest in external promotion through exhi-
bitions, tastings, media work, and targeted campaigns in priority markets, including the
United States, the United Kingdom, Germany, Poland, the Baltic states, China, Japan,
and South Korea (National Wine Agency of Georgia, 2025). Wine therefore sits at the
intersection of culture, trade, tourism, and public diplomacy.

Yet the existence of a strong heritage narrative does not automatically explain how
that narrative works in country marketing. The same message can be persuasive in one
market and insufficient in another. In some audiences, “Georgian wine” already carries
associations of quality, conviviality and tradition, whether because of historical famil-
iarity, repeated contact or inherited cultural memory. In others, Georgian wine has to
compete in a cognitive space dominated by France, Spain or Italy, where the country’s
historic claim may attract attention but may not by itself generate trust. This raises a
more precise analytical question than the general proposition that heritage matters. The
problem is not whether heritage is useful, but under what communicative conditions it
becomes persuasive.
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This paper therefore asks how Georgia’s “Cradle of Wine” narrative functions across
audiences with different levels of prior familiarity. The aim is to explain how cultural
and historical heritage is converted into a country-marketing asset and to identify the
kinds of textual framing that make this asset effective in different market environments.
More specifically, the article examines which heritage markers are used most consist-
ently in official, semi-official, and digitally accessible public communication, how
these markers are combined with quality signals, and how the balance between recog-
nition, explanation, and proof changes depending on the implied audience. In doing so,
the paper also addresses how digital presentation contributes to the wider visibility,
interpretability, and public recognition of a living heritage practice. (Fig. 1.)

The article makes a modest but clear contribution. First, it brings together country
marketing, heritage marketing and wine-origin studies in one applied case. Second, it
introduces the analytical notion of heritage familiarity as a practical segmentation tool.
Third, it develops a small typology of communication strategies: recognition-first,
proof-first and hybrid. The central argument is straightforward. Heritage is a strong
marketing asset only when its message is aligned with the audience’s prior familiarity
and supported by the appropriate degree of quality proof. Where familiarity is high,
heritage can work through recognition and shared meaning. Where familiarity is low,
it must be translated into more widely legible signals of credibility and quality.

The article is organised as follows. The next section outlines the conceptual frame-
work and situates the Georgian case within the literature on country marketing, heritage
marketing and authenticity. The third section explains the corpus and method. The
fourth section presents the results of the qualitative content analysis. The fifth section
discusses the implications for brand governance and export promotion. The conclusion
summarises the main findings, notes the study’s limitations and suggests directions for
future research.

2 Conceptual Framework

2.1  Country Marketing, Nation Branding and The Symbolic Economy
of Origin

Country marketing and nation-branding scholarship has shown that states increasingly
rely on culture, food, lifestyle and selective historical narratives in order to improve
external visibility and build favourable associations around exports and destinations.
This is especially visible where tangible economic sectors overlap with symbolic pro-
duction (Dorokhova et al., 2025; Popova et al., 2022; Sushchenko et al., 2025). Wine
belongs to precisely this category. Unlike many other consumer goods, it is rarely
judged without reference to place. Even when consumers cannot explain the technical
basis of quality, they often rely on country and region as shortcuts. Origin reduces un-
certainty. It helps organise expectations before the product is tasted.

The country-of-origin literature is particularly relevant here because it demonstrates
that not all wine-producing countries occupy the same place in consumers’ mental
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maps. Research on wine traders’ expectations suggests that representations of estab-
lished wine countries are usually more stable and more detailed, while less familiar
countries are more dependent on broad national images and secondary cues (Rodrigues
et al., 2020). This creates a structural asymmetry. France, Spain or Italy do not have to
introduce themselves to global consumers as wine civilisations from the beginning.
Smaller or less canonised producers must work harder to explain why their origin mat-
ters. Georgia occupies an unusual position in this regard. Historically, it can claim ex-
ceptional depth. In market perception, however, it is often encountered as a challenger
brand in relation to more dominant reference regions.

That tension makes the Georgian case analytically productive. It shows that country
marketing is not only about building visibility; it is also about managing interpretive
distance. A country may possess a strong cultural story but still face weak automatic
recognition in export markets. When that happens, country marketing has to do two
things at once: differentiate and reassure. Heritage helps with the first task. Quality
signals help with the second.

Heritage Cues Audience Familiarity Strategy Type Marketing Effect
* Antiquity and the “Cradle of Wine" + Heritage-familiar audiences + Recognition cues « Differentiation
claim « Heritage-unfamiliar audiences « Explanatory framing = Trust and credibility

* Quevri tradition and UNESCO = Proof-oriented quality signals « Competitive positioning
recognition

« Terroir and indigenous grape
varieties

+ Hospitality and living culture

Communication Strategies

Recognition-First Proof-First Hybrid
« Shared meanings « Awards, experts, and certifications « Heritage plus quality proof
+ Minimal explanation + Technical explanation of tradition + Balances distinctiveness and trust
+ Best where memory already exists + Best for unfamillar markets * Best for expansion markets

Fig. 1. Flowchart of communication strategies.

2.2 Heritage Marketing and Authenticity as Persuasive Resources

Heritage marketing literature provides a second important lens. The basic insight of this
literature is that the past can generate present value when it is framed as relevant, cred-
ible and emotionally meaningful. Heritage is not simply age. It is a claim about conti-
nuity, identity and legitimacy. Studies of brand heritage show that references to a
brand’s past can increase trust and attachment when they are perceived as authentic and
coherent (Rose et al., 2016; Pecot et al., 2022). In other words, the past matters not
because it is old, but because it signals durability, embeddedness and symbolic sub-
stance.

This argument is highly relevant to wine. In wine marketing, age and continuity often
function as premium cues, but they only become persuasive when the audience can
connect them to a recognisable form. The material form may be the bottle, the cellar,

364



the label, the vineyard landscape or the method of production. In the Georgian case, the
qvevri plays exactly this role. It translates a very long chronology into a visible and
narratable object. The qvevri is useful in marketing not only because it is old, but be-
cause it makes antiquity tangible. It allows historical depth to be condensed into an
image, a process and a sensory expectation.

Authenticity research further sharpens this point. Consumers usually do not reward
historical claims in the abstract. They respond to cues that make authenticity believable:
consistency over time, expert endorsement, correspondence between story and practice,
and recognisable markers of non-artificial continuity. In destination marketing,
UNESCO labels can serve as one such cue because they provide institutional validation
for practices that might otherwise appear as local folklore. In the Georgian case, the
UNESCO inscription of qvevri winemaking is especially useful because it links history
to a living social practice rather than to a museum object (UNESCO, 2013).

Digital presentation and the safeguarding environment of living heritage. For liv-
ing heritage, presentation is not external to preservation. UNESCO’s 2003 Convention
defines safeguarding as including identification, documentation, research, preservation,
protection, promotion, enhancement, transmission, and revitalization. The same frame-
work also treats awareness-raising and public recognition as core purposes of safe-
guarding. In this sense, digital presentation matters analytically because it expands ac-
cess to heritage narratives, makes practices more legible to distant audiences, and
strengthens the public environment in which cultural traditions are valued, recognised,
and reproduced. This does not mean that digital visibility automatically preserves a
tradition. Rather, it means that online presentation, institutional websites, and mediated
cultural formats can support the broader safeguarding ecology of intangible cultural
heritage by increasing awareness, legitimacy, and interpretive access.

2.3  Heritage Familiarity as an Audience Condition

To examine how the Georgian wine narrative travels across markets, this paper uses the
term heritage familiarity. The term refers to the extent to which audiences already pos-
sess a working interpretive frame for understanding Georgian wine as a culturally
meaningful category. Heritage familiarity does not require expert knowledge. It can rest
on repeated exposure, inherited memory, historical trade patterns, tourism encounters,
restaurant mediation or diaspora experience. What matters is that the country-product
connection is not completely new.

This category is useful because it captures a distinction that is often present in prac-
tice but under-specified in theory. In some markets, Georgian wine benefits from a re-
sidual base of recognition. Consumers may not know the details of qvevri production
or the differences between Rkatsiteli and Saperavi, but they do not treat “Georgia” as
an unknown proposition. In other markets, Georgian wine enters a more crowded and
asymmetrical field in which Old World reference countries dominate the quality imag-
ination. There, heritage must first establish relevance before it can generate preference.

365



The communicative implications are substantial. Where heritage familiarity is rela-
tively high, communication can rely more heavily on recognition. Symbols may remain
compressed. Hospitality, continuity and cultural warmth can be foregrounded without
extended explanation. Where familiarity is low, the same symbols need translation.
Qvevri must be explained as a method rather than named as a self-sufficient sign. An-
tiquity must be tied to institutional or scientific recognition. Distinctiveness must be
accompanied by proof that it is not merely picturesque but quality-bearing.

2.4  Working Expectation of the Study

On this basis, the article proceeds with a simple working expectation. The “Cradle of
Wine” narrative is unlikely to function uniformly across audiences. Its effectiveness
depends on whether the audience already recognises Georgian wine as a meaningful
category and on whether the communication supplements heritage with the kinds of
trust signals that are legible in that market. This expectation does not presume that her-
itage is weak. On the contrary, the claim is that heritage is strongest when it is adapted
rather than repeated mechanically.

3 Data and Method

The paper uses qualitative content analysis to examine how Georgia’s wine heritage is
narrated in public-facing communication. The choice of method follows from the re-
search question. The article is concerned not with measuring sales effects directly, but
with reconstructing the communicative logic through which heritage is turned into a
country-marketing instrument. For that purpose, a qualitative reading of texts is more
appropriate than a large-scale quantitative design.

The corpus was assembled through purposive sampling and includes three groups of
materials. The first group consists of official destination-marketing texts, especially
English-language materials published on the Georgia Travel portal. These texts are im-
portant because they present Georgia to international audiences who may have very
different levels of familiarity with the country and its wine culture. The second group
consists of public-facing wine-promotion and export-oriented materials produced by
the National Wine Agency, including annual reports, quarterly reports and campaign
announcements. These documents are especially valuable because they combine narra-
tive framing with information on markets, professional activities and strategic priori-
ties. The third group includes selected mediating texts in which Georgian wine heritage
appears within broader public culture, such as official communication surrounding the
second season of the Apple TV series Drops of God. This third layer is not central to
the dataset numerically, but it is analytically useful because it shows how the heritage
message is amplified by external cultural formats (National Wine Agency of Georgia,
2026).

The sampled materials were selected according to three inclusion criteria. First, the
text had to refer explicitly or implicitly to the idea that Georgia is the birthplace, cradle
or oldest region of wine. Second, the text had to contain at least one identifiable heritage
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marker, such as qvevri, indigenous grape varieties, supra, hospitality, continuity or deep
historical time. Third, the text had to be intended for an external or semi-external public
rather than for purely technical administration, and had to be available through public
communication channels, including official websites, online institutional reports, or
widely accessible mediated formats.This meant prioritising promotional, explanatory
and representational materials over internal regulatory documentation.

The coding frame was organised around three clusters. The first cluster covered her-
itage markers: antiquity, continuity, qvevri, endemic varieties, terroir, supra, marani,
ritualised hospitality and claims of uniqueness. The second cluster covered quality sig-
nals: awards, certifications, critics, expert references, exhibitions, tastings, export suc-
cess, premium language and other trust-building cues. The third cluster covered audi-
ence-address cues. Here the analysis distinguished between recognition-oriented lan-
guage, which assumes or lightly activates familiarity; explanatory language, which
clarifies unknown practices or terms; and proof-oriented language, which provides ex-
ternal validation or professional endorsement.

The paper uses qualitative content analysis to examine how Georgia’s wine heritage
is narrated in public-facing communication and in the digital presentation of cultural
heritage. The choice of method follows from the research question. The article is con-
cerned not with measuring sales effects directly or conducting a quantitative platform
study, but with reconstructing the communicative logic through which heritage is
turned into a country-marketing instrument and made legible to external audiences
through publicly accessible media formats.

The corpus was assembled through purposive sampling and includes three groups of
materials. The first group consists of official destination-marketing texts, especially
English-language materials published on the Georgia Travel portal. The second group
consists of public-facing wine-promotion and export-oriented materials produced by
the National Wine Agency, including annual reports, quarterly reports, campaign an-
nouncements, and website-based institutional communication. The third group includes
selected mediating texts in which Georgian wine heritage appears within broader public
culture, such as official communication surrounding the second season of the Apple TV
series Drops of God. Taken together, these materials form a small but coherent corpus
of digital and semi-digital heritage communication intended for international or semi-
international audiences.

4 Results

4.1  The Narrative Core: From Antiquity to Market Legibility

Across the corpus, the “Cradle of Wine” narrative shows a stable internal sequence.
The first move is chronological distinction. Georgia is introduced as exceptionally old
within the world history of wine. This claim appears in direct formulations such as
“oldest wine region” or “8,000-year-old tradition” and is often reinforced by references
to archaeological findings or by the symbolic authority of UNESCO (Georgia Travel,
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2022; McGovern et al., 2017; UNESCO, 2013). The second move is material embodi-
ment. Antiquity is anchored in the qvevri, which functions as a concrete object through
which historical continuity can be visualised and narrated. The third move is social
embedding. Wine is linked to the supra, the traditional Georgian feast structured by
hospitality and ritualised toasting, as well as to the marani, understood here as the
household wine cellar or wine space associated with family production and storage, so
that the tradition appears as lived culture rather than as a technical curiosity. The final
move is contemporary relevance. The story is connected to tourism, export success,
tastings, international exhibitions or premium consumption.

This sequence is important because it does more than present facts. It converts deep
history into market-readable meaning. Antiquity creates distinction, but on its own it
would remain abstract. Qvevri provides a memorable image. Hospitality gives the story
warmth and social depth. Contemporary promotion supplies present-tense relevance.
The overall effect is to make Georgia legible not simply as a country that has long
produced wine, but as a place where wine can still be consumed as culture.

Official destination-marketing texts illustrate this process especially clearly. They
do not separate history from experience. Instead, they move from the ancient to the
sensorial in one continuous narrative. The visitor is invited to encounter a place where
a very old practice remains visible in cellars, family tables and regional landscapes.
This is a strong country-marketing move because it allows a national story to be expe-
rienced through a product category that is already globally associated with place and
distinction.

4.2  Heritage Markers in the Corpus

Four heritage markers dominate the dataset. The first is antiquity. This is the broadest
and most foundational marker. It appears in references to 8,000 years of tradition, in
origin claims and in the repeated idea that Georgia is not simply an old producer but an
origin point of viticulture. Antiquity gives the entire narrative its hierarchy of meaning.
It distinguishes Georgia from competitors not by scale but by temporal depth.

The second marker is the qvevri tradition. In the corpus, qvevri is more than a pro-

duction vessel. It acts as a condensed sign of authenticity because it brings together
craft, material culture, continuity and difference. Qvevri is useful for communication
precisely because it can be explained in two registers at once. In a heritage register, it
is ancient and culturally distinctive. In a quality register, it is a production method that
affects fermentation, maturation and sensory profile. This duality makes it central to
the Georgian wine message (Table 1).
The third marker is varietal and territorial uniqueness. Official materials frequently re-
fer to the large number of indigenous grape varieties and to distinctive wine regions.
This expands the narrative from a single emblematic method to a wider biodiversity
and terroir-based story. The effect is to prevent the “Cradle of Wine” idea from becom-
ing too singular or static. Georgia is not presented only as old; it is also presented as
diverse.
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The fourth marker is hospitality and social ritual. The supra, toasting culture and
family winemaking appear regularly in destination-oriented texts. These references
give Georgian wine a social life.

Table 1. Qualitative coding summary, based on the content analysis and audience-familiarity

comparison.
Code category Heritage-familiar Heritage-unfamiliar

audience audience
Antiquity / origin claim High Medium
Qvevri tradition High Medium
Hospitality / cultural memory High Low
Terroir / indigenous varieties Medium Medium
Awards / acknowledgment Low High
Expert view / sommelier cues Low High
Certification / export legitimacy Low High
Explanatory detail Low High
Comparison with established regions Low Medium

They connect the product to embodied practices of welcome, conversation and belong-
ing. In marketing terms, this is important because it turns wine into an experience and
an invitation. Heritage becomes less distant and more relational.

4.3  Recognition-First Communication and the Logic of Familiarity

A first communication pattern in the corpus can be described as recognition-first. In
these materials, heritage is presented in a relatively compressed way. The text does not
spend much time justifying why Georgian wine should matter. It assumes that the basic
proposition is already acceptable or at least intuitively plausible. The rhetorical burden
is therefore low. Antiquity is stated, qvevri is named, and the rest of the narrative pro-
ceeds through warm and culturally resonant associations.

This pattern is especially likely to resonate in audiences with some degree of prior
familiarity. Research on the Polish case is instructive here. Beriashvili (2019) suggests
that Georgian qvevri wine enjoys positive associations in Poland even though specific
knowledge remains uneven. This is important. A market does not need high specialist
awareness for recognition-first communication to work. It only needs enough accumu-
lated familiarity for the heritage cues to feel meaningful rather than alien.

In recognition-first communication, symbols remain dense and under-explained.
Qvevri appears as a sign that can stand on its own. Hospitality and supra are invoked
as intuitive markers of a rich wine culture rather than as concepts that need long expli-
cation. The country-product connection is treated as already available. This strategy has
a practical advantage. It preserves atmosphere and avoids overburdening the text with
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didactic explanation. Its weakness, however, is that it assumes too much where famili-
arity is not already present.

4.4 Proof-First Communication and the Problem of Trust

A second pattern in the corpus can be described as proof-first. Here the narrative still
uses heritage, but it surrounds that heritage with explicit validation. The text explains
more, names professional mediators, cites institutions or points to measurable indica-
tors such as export performance and international activity. This pattern appears espe-
cially clearly in National Wine Agency materials directed towards export promotion in
strategic markets. The Agency’s annual reporting and campaign announcements em-
phasise exhibitions, tastings, media cooperation, masterclasses, expert visits and tar-
geted promotion across different countries (National Wine Agency of Georgia, 2025).
The digital layer of this promotion is also explicit. The National Wine Agency notes
that its initiatives receive coverage across print, electronic, social, and television media
platforms and points readers directly to its institutional website, Facebook page, and
YouTube channel. This matters analytically because proof-first communication in her-
itage-unfamiliar markets does not rely on narrative alone; it also depends on digitally
distributed visibility and repeated mediated validation.

This approach is particularly important in heritage-unfamiliar environments. There,
the main challenge is not to produce emotional resonance alone, but to establish credi-
bility. The heritage claim can attract interest, yet interest is not the same as trust. An
unfamiliar consumer may find the idea of very ancient wine compelling and still remain
uncertain about present-day quality, stylistic profile or food relevance. Proof-first com-
munication addresses this gap. It explains that the tradition is not merely symbolic; it
is institutionally recognised, professionally curated and commercially active.

The qvevri again plays a central role, but in a different way than in recognition-first
communication. Instead of functioning mainly as an emblem, it is translated into pro-
cess. The audience is told what qvevri is, how it is used and why it matters. Antiquity
is similarly translated into recognised authority through UNESCO and archaeological
science. The underlying logic is clear. The more distant the audience from the heritage
itself, the more the text must supply bridges from difference to credibility.

4.5 Hybrid Communication and Mediated Legitimacy

The third and strongest pattern is hybrid communication. This strategy combines sym-
bolic depth with quality proof instead of privileging one at the expense of the other. It
preserves the distinctiveness of the “Cradle of Wine” message while ensuring that the
narrative is anchored in widely legible validation. Hybrid communication appears
whenever official texts place heritage beside export figures, professional outreach, ex-
pert mediation or prestigious cultural platforms.

The official communication around the second season of Drops of God is an instruc-
tive example. The National Wine Agency presented the series as an opportunity to ex-
pose global audiences to Georgian wine culture and gastronomy (National Wine
Agency of Georgia, 2026). The significance of this example lies not in entertainment
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value alone. Drops of God belongs to a prestige format associated with elite wine
knowledge, competition and discernment. When Georgian wine enters such a format,
the heritage narrative is indirectly legitimised by an already recognised culture of ex-
pertise. The result is neither purely folkloric representation nor purely technical trade
communication. It is mediated legitimacy.

The same hybrid logic is visible in annual reporting more generally. Heritage lan-
guage is maintained, but it appears next to budget figures, market priorities, tasting
events and export results. This matters because it prevents the Georgian story from
being trapped in a dichotomy between culture and commerce. Instead, the materials
present heritage as a source of commercial value precisely because it can be institution-
alised, communicated and verified.

When the three strategies are considered together, a broader pattern becomes visible.
Heritage itself is never absent. What changes is the weight assigned to recognition,
explanation and proof. Familiarity reduces the need for translation. Unfamiliarity raises
the need for explicit validation. This confirms the paper’s main expectation. Georgia’s
wine heritage is highly usable in country marketing, but its usability is conditional. It
depends on how close or distant the audience stands from the narrative that Georgian
institutions take as central.

This finding helps explain why the same message may seem powerful in one context
and insufficient in another. It also suggests that the practical problem of Georgian wine
marketing is not narrative invention. The story already exists and is unusually strong.
The practical problem is narrative calibration (Fig. 2).

5 Discussion

The results point to a practical and theoretical issue at the heart of heritage-based coun-
try marketing. Heritage gives a country distinction, but distinction does not operate in
a vacuum. It works through audience baselines of recognition, trust and interpretive
readiness. In the Georgian case, this means that the “Cradle of Wine” narrative cannot
be treated as a universally self-sufficient message. It is persuasive when it meets an
audience already capable of reading its symbols or when it is supplemented by the kinds
of proof that make those symbols credible in new settings.

This observation refines a frequent assumption in nation-branding discussions. It is
often taken for granted that a culturally rich and historically grounded story is automat-
ically an advantage. In one sense this is true: Georgia possesses a rare combination of
legal recognition, living practice and scientific support around its wine narrative (Law
of Georgia on Vine and Wine, 1998; McGovern et al., 2017; UNESCO, 2013). Yet
marketing value emerges only when this depth is translated into messages that specific
audiences can process. Heritage is therefore best understood not as a static asset but as
a relational one. Its meaning depends on the receiver as well as on the sender.
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High

Recognition-First Hybrid

Reliance on Prior
Familiarity

Proof-First

Low

Low High

Need for External Proof and Explanation

Fig. 2. Communication strategies matrix diagram.

This has direct implications for brand governance. In practice, the Georgian state, tour-
ism bodies and wine institutions draw on a shared repertoire of symbols: antiquity,
qvevri, indigenous grapes, regions, hospitality and continuity. The issue is not a lack of
symbolic material. The issue is coordination and emphasis. In familiar markets, a recog-
nition-first strategy may be efficient because it preserves density and atmosphere. In
unfamiliar markets, a proof-first or hybrid strategy is likely to be more effective because
it reduces uncertainty and anchors the story in professional trust cues. This implies that
one national narrative may need several communicative grammars.

From a broader comparative perspective, the Georgian case also illustrates a chal-
lenge faced by many smaller countries with strong cultural capital but uneven market
authority. Their problem is rarely the absence of distinctiveness. More often, it is the
gap between symbolic richness and external recognition. Heritage can help close this
gap, but only when supported by institutions capable of maintaining quality, curating
external visibility and aligning tourism, export promotion and professional outreach.
The National Wine Agency’s activity pattern suggests movement in that direction, since
it combines identity-based promotion with targeted market work, tastings, exhibitions
and media engagement (National Wine Agency of Georgia, 2025).

The Agency explicitly linked the series to the promotion and increased global recog-
nition of Georgian wine. In this respect, Drops of God is relevant not only as a prestige
cultural format, but also as a digitally distributed screen environment through which
wine heritage travels to mass international audiences far beyond the reach of in-person
events.

The analysis also helps clarify what is at stake when heritage is not translated care-
fully. Without sufficient explanation or proof, the message may slip into exoticism.
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Georgian wine can then be perceived as interesting, ancient and picturesque, but not
necessarily as a confident premium choice. This is precisely the point at which the lan-
guage of authenticity must meet the language of quality. Qvevri, for example, should
not appear only as an ethnographic curiosity. It should also be communicated as a
meaningful production technique tied to flavour, craft and differentiation.

A further implication concerns popular culture and mediated representation. The
Drops of God example suggests that third-party cultural platforms can amplify country
marketing in ways that official campaigns alone cannot. They provide borrowed legit-
imacy and access audiences through genres already associated with expertise and taste.
This does not replace institutional promotion, but it can strengthen it. In that sense,
mediated appearances of Georgian wine deserve more attention in future research as
part of the wider ecology of country branding.

From the perspective of digital presentation and preservation, the Georgian case
shows that heritage communication can do more than stimulate market interest. When
living traditions are presented through official portals, institutional websites, digital
media coverage, and globally distributed screen formats, they become more visible,
more interpretable, and more publicly recognisable across borders. In the UNESCO
framework, safeguarding includes promotion, enhancement, transmission, and aware-
ness-raising. For that reason, digital presentation should be understood here not as a
substitute for community-based continuity, but as part of the broader environment that
can support the social legitimacy and long-term visibility of intangible cultural heritage.

The present study remains limited. It does not include interviews with marketers,
distributors or winemakers, and it does not test reception empirically in different mar-
kets. The familiar/unfamiliar distinction, while analytically useful, should therefore be
treated as a heuristic rather than a hard market taxonomy. Even so, the findings are
sufficient to support the article’s central claim: heritage is most useful when it is cali-
brated to the audience’s starting point rather than treated as a universally transparent
message.

6 Conclusion

This paper examined how Georgia uses the idea of the “Cradle of Wine” in country
marketing. Through a qualitative content analysis of official tourism communication,
wine-promotion materials and selected mediating texts, it showed that the Georgian
wine narrative is built around a stable cluster of markers: antiquity, qvevri, continuity,
uniqueness and hospitality. These elements are consistently mobilised to present Geor-
gia as a historically deep and culturally distinctive wine country.

The analysis demonstrated, however, that the effectiveness of this narrative is not
uniform across audiences. Where some degree of familiarity already exists, heritage
can work through recognition and shared meaning. Where familiarity is weaker, the
same narrative requires translation into explanatory and proof-oriented language. On
this basis, the paper identified three strategy types: recognition-first, proof-first and hy-
brid. The hybrid model appears the most robust because it preserves distinctiveness
while providing the external validation needed in unfamiliar markets.
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The wider implication is that cultural and historical heritage can be a strong market-
ing asset, but only under conditions of communicative fit. Heritage should not be
treated as a universal shortcut. It has to be matched to the audience’s level of familiarity
and supported by quality cues that are legible in that audience’s frame of reference. In
the Georgian case, this is particularly important because the country possesses excep-
tional symbolic depth but must still compete within a global wine hierarchy shaped by
more dominant reference regions.

The study’s main limitation is that it analyses communication design rather than au-
dience response. Future research could address this through interviews with state and
industry actors, as well as through perception testing in markets with different famili-
arity profiles. Even with that limitation, the present analysis shows that Georgia’s wine
heritage is not merely a cultural backdrop. It is an active country-marketing resource
whose effectiveness depends on how carefully it is narrated.

Seen from this angle, the Georgian case is relevant not only for country marketing,
but also for the digital presentation of living heritage. It suggests that digital visibility,
explanatory framing, and mediated circulation can strengthen the wider safeguarding
environment of traditional cultural practices by expanding awareness and international
recognition.

References

Abuseridze, G., Agapova, O., & Petrova, M. (2024). WTO and the future of global
business tourism: Trends and challenges. In M. W. Bari, M. Soliman, & E. Alaver-
dov (Eds.), Shifts in knowledge sharing and creativity for business tourism (pp. 264—
280). IGI Global. https://doi.org/10.4018/979-8-3693-2619-0.ch015

Abuseridze, G., Petrova, M., Zahars, V., & Tumalavicius, V. (2022). Transformation
of Georgia’s trade policy strategy: From frailty to sustainability. Access to Science,
Business, Innovation in Digital Economy, 3(1), 43-52. https://doi.org/10.46656/ac-
cess.2022.3.1(4)

Beriashvili, R. (2019). Awareness and knowledge of Georgian qvevri wine in Poland
and the ways to its improvement. Academy of Marketing Studies Journal, 23(3), 1—
7.

Dorokhova, L., Beloeva, S., Venelinova, N., & Mirzoiev, D. (2025). Virtual tourism:
Development, types and forms, opportunities and disadvantages. Access fo Science,
Business, Innovation in Digital Economy, 6(3), 513-531.
https://doi.org/10.46656/access.2025.6.3(3)

Georgia Travel. (2022). Georgian wine: Exploring the world’s oldest winemaking re-
gion. https://georgia.travel/georgia-the-cradle-of-wine

Katamadze, G., Petrova, M., & Tsiklashvili, N. (2024). Formation of the post-pandemic
business environment in Georgia: Challenges and predictions. Business Manage-
ment, 2, 59-75. https://doi.org/10.58861/tae.bm.2024.2.04

Law of Georgia on Vine and Wine. (1998). Parliamentary Gazette, 23-24, N1438.
https://matsne.gov.ge/en/document/view/28102

374


https://www.google.com/search?q=https://doi.org/10.46656/access.2022.3.1(4)
https://www.google.com/search?q=https://doi.org/10.46656/access.2022.3.1(4)
https://georgia.travel/georgia-the-cradle-of-wine
https://www.google.com/search?q=https://doi.org/10.58861/tae.bm.2024.2.04
https://matsne.gov.ge/en/document/view/28102

McGovern, P. E., Jalabadze, M., Batiuk, S., Callahan, M. P., Smith, K. E., Hall, G. R.,
Kvavadze, E., Maghradze, D., Rusishvili, N., Bouby, L., Failla, O., Cola, G.,
Mariani, L., Boaretto, E., Bacilieri, R., This, P., Wales, N., & Lordkipanidze, D.
(2017). Early Neolithic wine of Georgia in the South Caucasus. Proceedings of the
National Academy of Sciences of the United States of America, 114(48), E10309—
E10318. https://doi.org/10.1073/pnas.1714728114

National Statistics Office of Georgia. (2025). The domestic exports in 2024 (prelimi-
nary). https://www.geostat.ge/media/67893/The-domestic-exports-in-2024---
%?28preliminary%29.pdf

National Wine Agency of Georgia. (2025). Annual report 2024.
https://wine.gov.ge/En/Files/Download/15505

National Wine Agency of Georgia. (2026, February 27). The second season of the Ap-
ple TV series “Drops of God,” which is also dedicated to Georgia, has received high
acclaim from both critics and audiences. https://wine.gov.ge/En/News/39384

Pecot, F., Merchant, A., & De Barnier, V. (2022). Why and when is older better? The
role of brand heritage and of the product category in the evaluation of brand longev-
ity. Journal of Business Research, 140, 533-545.
https://doi.org/10.1016/j.jbusres.2021.11.021

Popova, P., Petrova, M., Popov, V., & Marinova, K. (2022). Internet of Things as a key
technology for developing smart tourism destinations. In Proceedings of the IEEE
9th International Conference on Problems of Infocommunications, Science and
Technology (PIC S&T) (pp- 151-156).
https://doi.org/10.1109/PICST57299.2022.10238665

Rodrigues, H., Rolaz, J., Franco-Luesma, E., Sdenz-Navajas, M. P., Behrens, J., Val-
entin, D., & Depetris-Chauvin, N. (2020). How the country-of-origin impacts wine
traders’ mental representation about wines: A study in a world wine trade fair. Food
Quality and  Preference, 137, 109480. https://doi.org/10.1016/j.food-
res.2020.109480

Rose, G. M., Merchant, A., Orth, U. R., & Horstmann, F. (2016). Emphasizing brand
heritage: Does it work? And how? Journal of Business Research, 69(2), 936-943.
https://doi.org/10.1016/j.jbusres.2015.06.021

Sushchenko, O., Kasenkova, K., Pohuda, N., & Petrova, M. (2025). Implementation of
eye-tracking technology in the domestic tourism marketing complex. Tourism and
Hospitality, 6(2), 94. https://doi.org/10.3390/tourhosp6020094

UNESCO. (2013). Ancient Georgian traditional qvevri wine-making method. Intangi-
ble Cultural Heritage Lists. https://ich.unesco.org/en/RL/ancient-georgian-
traditional-qvevri-wine-making-method-00870

Received: March 15, 2026

Reviewed: April 15, 2026
Finally Accepted: April 25,2026

375


https://doi.org/10.1073/pnas.1714728114
https://www.geostat.ge/media/67893/The-domestic-exports-in-2024---%28preliminary%29.pdf
https://www.geostat.ge/media/67893/The-domestic-exports-in-2024---%28preliminary%29.pdf
https://wine.gov.ge/En/Files/Download/15505
https://www.google.com/search?q=https://wine.gov.ge/En/News/39384
https://www.google.com/search?q=https://doi.org/10.1016/j.jbusres.2021.11.021
https://doi.org/10.1109/PICST57299.2022.10238665
https://www.google.com/search?q=https://doi.org/10.1016/j.foodres.2020.109480
https://www.google.com/search?q=https://doi.org/10.1016/j.foodres.2020.109480
https://www.google.com/search?q=https://doi.org/10.1016/j.jbusres.2015.06.021
https://www.google.com/search?q=https://doi.org/10.3390/tourhosp6020094
https://ich.unesco.org/en/RL/ancient-georgian-traditional-qvevri-wine-making-method-00870
https://ich.unesco.org/en/RL/ancient-georgian-traditional-qvevri-wine-making-method-00870

376



	1 Introduction
	2 Conceptual Framework
	2.1 Country Marketing, Nation Branding and The Symbolic Economy of Origin
	2.2 Heritage Marketing and Authenticity as Persuasive Resources
	Digital presentation and the safeguarding environment of living heritage. For living heritage, presentation is not external to preservation. UNESCO’s 2003 Convention defines safeguarding as including identification, documentation, research, preservati...

	2.3 Heritage Familiarity as an Audience Condition
	2.4 Working Expectation of the Study

	3 Data and Method
	4 Results
	4.1 The Narrative Core: From Antiquity to Market Legibility
	4.2 Heritage Markers in the Corpus
	4.3 Recognition-First Communication and the Logic of Familiarity
	4.4 Proof-First Communication and the Problem of Trust
	4.5 Hybrid Communication and Mediated Legitimacy

	5 Discussion
	6 Conclusion
	References


<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /None

  /Binding /Left

  /CalGrayProfile (Dot Gain 20%)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.4

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.0000

  /ColorConversionStrategy /CMYK

  /DoThumbnails false

  /EmbedAllFonts true

  /EmbedOpenType false

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo true

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments true

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts true

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Preserve

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 300

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages true

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 300

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages true

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /ColorImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 300

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages true

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 300

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages true

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 30

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects false

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile ()

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<



    /BGR <>

    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>

    /GRE <>



    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)

    /HUN <>

    /ITA <>

    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>

    /RUM <>

    /RUS <>

    /SKY <>

    /SLV <>

    /SUO <>

    /SVE <>

    /TUR <>

    /UKR <>

    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)

  >>

  /Namespace [

    (Adobe)

    (Common)

    (1.0)

  ]

  /OtherNamespaces [

    <<

      /AsReaderSpreads false

      /CropImagesToFrames true

      /ErrorControl /WarnAndContinue

      /FlattenerIgnoreSpreadOverrides false

      /IncludeGuidesGrids false

      /IncludeNonPrinting false

      /IncludeSlug false

      /Namespace [

        (Adobe)

        (InDesign)

        (4.0)

      ]

      /OmitPlacedBitmaps false

      /OmitPlacedEPS false

      /OmitPlacedPDF false

      /SimulateOverprint /Legacy

    >>

    <<

      /AddBleedMarks false

      /AddColorBars false

      /AddCropMarks false

      /AddPageInfo false

      /AddRegMarks false

      /ConvertColors /ConvertToCMYK

      /DestinationProfileName ()

      /DestinationProfileSelector /DocumentCMYK

      /Downsample16BitImages true

      /FlattenerPreset <<

        /PresetSelector /MediumResolution

      >>

      /FormElements false

      /GenerateStructure false

      /IncludeBookmarks false

      /IncludeHyperlinks false

      /IncludeInteractive false

      /IncludeLayers false

      /IncludeProfiles false

      /MultimediaHandling /UseObjectSettings

      /Namespace [

        (Adobe)

        (CreativeSuite)

        (2.0)

      ]

      /PDFXOutputIntentProfileSelector /DocumentCMYK

      /PreserveEditing true

      /UntaggedCMYKHandling /LeaveUntagged

      /UntaggedRGBHandling /UseDocumentProfile

      /UseDocumentBleed false

    >>

  ]

>> setdistillerparams

<<

  /HWResolution [2400 2400]

  /PageSize [612.000 792.000]

>> setpagedevice



