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Abstract. In this study we examine the metaphoric mentions of three wild ani-
mals considered to be most important in the Slavic popular tradition, namely
the wolf, the bear and the hare, in a Bulgarian—Ukrainian parallel corpus. Our
goal is to see what meanings are found most often, how well images from alien
world views are accepted by the Bulgarian and the Ukrainian linguistic con-
sciousness, and how translators replace images which are likely not to be inter-
preted in the desired way.
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1 Introduction

Animals have a very prominent place in the Slavic popular tradition ([1]), and this is
confirmed not only by the Slavic peoples’ numerous beliefs and customs related to
animals ' but also in the vocabularies and phraseologies of the Slavic languages,
which feature many metaphoric uses of words for animals, set expressions and prov-
erbs. Because of the shared linguistic and cultural heritage, the images of animals in
the various Slavic world views have much in common, but they often differ in intri-
guing ways. The images of the bear in Bulgarian and Russian are compared in [2],
and the images of the hare in Bulgarian and Ukrainian in [3], mostly using data from
explanatory and phraseological dictionaries. However, it is interesting to also look at
the evidence of corpora, where language can be seen in action and the most frequent
words and idioms, which describe the traits that really dominate in the animal’s im-
age, can be identified.

In this study we examine the non-literal mentions of the three wild animals that
are, according to [1], the most important ones in the Slavic popular tradition, namely
the wolf, the bear and the hare, in a Bulgarian—Ukrainian parallel corpus ([4]). The

! Such as the presence of a Hare’s Day (27 October), a Bear’s Day (30 November), and Wolf
Festivals (at various times) in the Bulgarian popular calendar; or the many Ukrainian popu-
lar omens connected with hare sightings in autumn and winter months.
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use of translated texts allows one to see how well images from alien world views are
accepted by the Bulgarian and the Ukrainian linguistic consciousness, and also how
translators replace images which are likely not to be interpreted in the desired way.

2 The Composition of the Corpus

The bilingual corpus (CUB) consists of Bulgarian and Ukrainian parallel texts availa-
ble in electronic libraries or scanned and recognised by us from paper editions. For
this reason the corpus is composed of fictional works, mostly of novels, which domi-
nate in such sources.

Because original and translated parallel texts for Ukrainian and Bulgarian are
hard to come by, especially in computer-readable form and online accessibility, we
also use Bulgarian and Ukrainian literary translations from other languages as corpus
material. Thus CUB has several sectors, each of which covers parallel Bulgarian and
Ukrainian texts with the same original language. All sectors are roughly equal in size,
at present measuring approximately 800 thousand words on the Bulgarian and 700
thousand words on the Ukrainian side.” The current version of CUB includes eight
sectors, i.e., as many original languages, all of them of the European continent and the
Indo-European language family:

e Slavic (4)
o the two corpus languages (Bulgarian and Ukrainian),
o two non-corpus languages (Polish and Russian);
e non-Slavic (4)
o two Germanic languages (English and German),
o two Romance languages (French and Italian).

This amounts to an approximate total of 12 million words in the entire corpus.
The texts are segmented into sentences through ad hoc software tools; the texts seg-
mented into sentences are aligned using the program Hunalign ([5]) and the errors in
the alignment are corrected manually.’

3 The Image of the Hare

The hare is mentioned in a non-literal sense (in similes, idioms or proverbs) on 34
occasions in CUB (on the Bulgarian or the Ukrainian side or on both).

Of these, 10 are variants of the idioms “chase two hares” (‘engage in a hopeless
activity’) and “kill two hares (with one shot/bullet)” (‘kill two birds with one stone,

% The difference is due in part to the differences in the grammatical makeup of the two lan-
guages (analytic and synthetic, respectively), in part to the stylistic preferences of many
translators.

3 In the case of some texts with particularly long sentences it seemed appropriate to treat semi-
colons, and occasionally colons, as end-of-sentence punctuation too. Otherwise the match-
ing portions of text could turn out to be impractically large, especially if the sentence
boundaries did not coincide.
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achieve two results at the same time or at the price of one’). * Five of these are present
in the (Bulgarian or Russian) originals; two are introduced by Bulgarian and three by
Ukrainian translators (from non-corpus languages).

(1) Bg (original): Ilo maxwve nauun moii yousauie 08a 3aeka ¢ eOun Kypuiym: ceeuie
cmpax u 3a61y0u 6 dywume Ha mysemyume U CHACABAULE CE051 ABMOPUMEN.
Uk: Taxum yunom 00HUM ROCMPIIOM GiH YOUBA8 060X 3auUYis. 6CeNA8 CMpPax i
MapHo8ipcmao 8 Oyuii myoinpyie i pamysas ceill agmopumen.
(Marko Marchevski, Island Tambuktu)

(2) Uk: Cnouamxy s xomie 3minumu C6iti NIAH | NOMONUMU IXHI WLIIONKY, aie noOo-
a6cs, wo Cingep 3i c60€I0 32pacio modice Oymu nOOAU3Y | WO MU BMPAMUMO
8ce, NOCHABWUCH 30 08OMA 3AUYAMU.

Bg: A3 6sax noumu pewun oa yruwodica 100kume um, Ho ce 6osx da He ou Cun-
6bp U Opyeume nupamu 0d ca HAKbOe HAONU30 U 6MeCmO 0d Chnedenum, 0a
3a2youm 6CulKo.

En (original): I had half a mind to change my plan and destroy their boats, but I
feared that Silver and the others might be close at hand, and all might very
well be lost by trying for too much.

(Robert Louis Stevenson, Treasure Island)

To these there might be added an occasion where a character in a Ukrainian
translation lit. “shoots at the wrong hare” (‘bets on the wrong horse, commits a blun-
der’).

(3) Uk: I 6 nesnomy momenmi xmocv ¢pamanoho cmpiniae ne 8 mozo 3auys.
Bg: U 6 eoun momenm naxoi npagu ocpommus 2agp.
It (original): E a un certo punto qualcuno compie la gaffe madornale.
(Umberto Eco, Foucault’s Pendulum)

This unusual expression is likely a crossover of two idioms, é6umu dsox 3aiiyis
oonum nocmpinom ‘kill two hares with one shot’ and nocmasumu ne na mozo koms
‘bet on the wrong horse’. Such a linguistic deviation is made possible by the similari-
ties between the situations and their actors (in both situations one tries to win by mak-
ing a choice among two or more swift animals; in both the outcome is decided by
running) and the semantic proximity of the expressions (one attempts to make an easy
gain, which however depends more on luck than on effort, and loses because of a
miscalculation). Whilst the first expression has been in use in Ukrainian for a long
time, the second is relatively new, but it fits well into the linguistic picture thanks to
the existence of such thematically related idioms as (no)cmasumu na xapmy (wocw)
‘bet something on a card, put something on stake’ [7, p. 109], (no)cmasumu na xin
‘put something on stake’ [7, p. 163], pobumu cmasxy na woce ‘put one’s money on
something, count on something, pin high hopes on something’ [8, p. 582].

* According to the Ukrainian phraseological dictionary [6], the latter idiom (which describes
success) is derived from the former (which predicts failure), or more precisely from the
proverb 3a 0soma 3aiiyamu noconuuics, sxcoornoeo ne yo ews ‘if you go after two hares, you’ll
kill neither’. Interestingly, however, in CUB there are nine occurrences of “kill two hares”
and only one of “chase two hares”.
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The role of the hare as a standard of cowardice is a very close second, with 9 oc-
currences. On six of these the image is present in the original (but one has been left
out in the Ukrainian); once it has been contributed by a Bulgarian and twice by
Ukrainian translators.

(4) Uk (original): Xiba ¢ mebe oywa? Om 3aa4uti 0yx...
Bg: Huma e ocmanana oywa 6 mebe? Camo 3aewxa...
(Mykhailo Kotsiubynsky, Fata Morgana)

(5) Uk: Ta ni, mu nagimo ne sienamko — mu wens!
Bg: He npunuua na acne, a na 3aiiue-6o3atinuye.
En (original): Your type is not a lamb, it's a sucking leveret.
(Emily Bronté, Wuthering Heights)

(6) Uk: Bonu yoce mixanu 6, sk 1ati, [...] axkou iv He nepeukooxicanu nicku.
Bg: Te wsxa oa 6seam eeue kamo 3aiiyu [ ...], — ako nacvyume He um npevexd.
P1 (original): Uciekaliby juz jak tanie [...] gdyby nie przeszkadzaly im piaski.
(Bolestaw Prus, Faraon)

Conceivably the sucking leveret was replaced by Ukrainian wensa ‘puppy’ in (*)
because the translator felt that the connotation of all Ukrainian words for ‘little hare’
(3atiua, 3auuens etc.) was too positive for an expression of contempt, which is needed
here. On the other hand, the fallow-deer were replaced by hares in (*) because fallow-
deer aren’t well known to the Bulgarian reader and wouldn’t be associated with run-
ning away in fear.

A distant third use of the image of the hare is the comparison of a character to a
dog sensing or hunting a hare, which happens 4 times. All other roles in which the
metaphoric hare appears in CUB are occasional, with only 1 or 2 occurrences each.

This count doesn’t include 15 mentions of lit. “solar hares” (Bulgarian crsnuego
3ative, Ukrainian consunuii 3auuux ‘spot of reflected light”), one of Bulgarian 3aiiue-
ma ‘white horses (foam on water)’ and one of a “hare’s lip” (a birth defect). It also
leaves out 12 mentions of “a hare’s face” (a grimace practiced by a character in Heart
by Edmondo de Amicis, il muso di lepre in the Italian original).

The corpus also contains 7 mentions of rabbits in similes and idioms (the fact that
they lose to hares five to one is in line with their relative youth as an image). In Bul-
garian the rabbit is called the same as the hare (3aex), but in Ukrainian and all other
original languages they are distinguished. Their metaphoric roles are different too: the
rabbit is a burrower on two occasions and a prolific multiplier on two others. The
former trait is not shared by the hare, which has apparently provoked a Bulgarian
translator to replace the rabbit by a mole in order to ensure the understanding of a
sentence where this is crucial:

(7) Uk: Tu, kpim [oxonis], nivoeo i ne 3nacu. Pooumucs 6 mo6i, Cninni, Kpoauxkom.
Bg: Beuno ece 3a oxonu pasnpassw,; mpsbsano e oa ce poouut Kepmuya, Cuunu.

En (original): You always want trenches; you ought to ha’ been born a rabbit,
Snippy. (Herbert Wells, War of the Worlds)
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4 The Image of the Bear

The bear counts 72 non-literal mentions, that is, approximately twice more than the
hare. Unlike the hare and the wolf, which are almost equally well represented on both
sides of CUB, the bear appears noticeably more often in Bulgarian (69 times) than in
Ukrainian (61 times).

On 16 occasions the strongest beast of Europe serves as a standard of strength
(physical or, by extension, spiritual) and endurance, and appears in the original as
well as the translation or translations. Nine of these are from the single source (7he
Teutonic Knights by Henryk Sienkiewicz).

(8) Bg: 36uwxo, makap u moaxoea cunen, ma u3Cmuckeauie COK Om npeceH KioH,
ycemu, ue e NONAOHAL CIKAUWL He 8 YOBCWKU, d 6 MeUewKy Ianu.
Uk: Xou 36uwxo mie pyxoio suoywumu 3 2iiku Cik, 00HAK 6i04y8, HIOU NOMpanue
He 8 II0OCHKI pYKU, a 8 8eOMedHci 1ani.
P1 (original): Lecz Zbyszko, chociaz tak krzepki, iz Scisngwszy gatqz drzewa sok z
niej wyciskal, poczul, ze dostat sig jakby nie w ludzkie, ale niedzwiedzie tapy.
(Henryk Sienkiewicz, The Teutonic Knights)

(9) Bg: Eonu kassaxa «c eéspama cuy, Opyeu «c ynOpcmeomo Cu, CbC CUldma cu Ha
MeuKka, mpveHala geve 0a vpsuy, [ ...J
Uk: «/[ocsie 3a60sKku c80ill nepeKoHaHOCMIy, Ka3aau 0O0HI. «3asdaxu ceoill 3a-
8351MOCMI, 8eOMEICIU CUL, WO IAMAE 6CE HA WINAXYY, — KA3AAU [HULL.
Fr (original): Les uns disaient: «a cause de sa foi», les autres: «a cause de sa té-
nacité, de sa puissance d'ours en marchey, [...]
(Antoine de Saint-Exupéry, Night Flight)

The image of the clumsy bear is a close second, with 15 occurrences, of which 13
are present in the originals (but one has been lost in the Bulgarian and one in the
Ukrainian translation) and two are added by the Bulgarian translator. Six examples
are from one source (a passage from Nikolai Gogol’s Dead Souls).

(10)Bg: Koecamo Yuuuxoe noeneona Cobaxesuu omcmpanu, mo3u nvm mou My ce
6UOsL MHO20 NPUIUYEH HA MeUKd 0Nl CPEOHA 20JIeMUNA.
Uk: Koau Yuuukos ensnye cxoca na Cobaxesuua, 8iH UOMYy Yum pasom 30a6Cs
0yoice CXOACUM HA cePeOHbOl BeUYUHU BeOMEOSL.
Ru (original): Koeoa Yuuuros e3ensinyn uckoca na Cobaxesuua, on emy Ha d9mMom

Pa3 NOKA3AICS 6€CbMA HOXONCUM HA CPEeOHel BelUYUHbL Me08EOsL.
(Nikolai Gogol, Dead Souls)

(11)Bg: Om nrampynawume na xamapa uyeanu eOuH ce ommecmu, npe3 Oynkamad
U3NBI3A HAEMAMENAM U ce CZPOMOTIACA MPOMA8 KAmo Meuka ebpxy Anpu.
Uk: I3 cmoca nanmyxieé eusanugcs OOUH JAHMYX, Kpi3b YMEOPeHY OIPKY U3
opeHOap i eentyscs 320pu Ha AHpi.
De (original): Von den aufgeschichteten Scicken wurde einer herausgestofsen,
durch die Liicke kroch der Pdchter, ungeschlacht fiel er iiber Henri.
(Heinrich Mann, The Youth of Henri IV)
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The tamed bear, a mighty animal turned into a spectacle, is a distant third, with 6
occurrences. On 4 occasions the bear appears as a hairy animal. All other roles are
found even less often, but some are interesting as evidence of the variety of uses of
the bear’s name in Bulgarian, in particular in curses and in the expression wmeuka ce
arcenu (lit. “a bear is getting married”) ‘it is raining through sunshine’.

(12)Bg: Cenynun e bawa nu, cenynun e, Maiuka my Meyka.
Uk (original): 3rneekosasicue Haw bameuxo, 31e2K08axicus, mpacys 1o2o mamepi.
(Vasyl Zemliak, The Swan Flock)

(13)Bg: Meuxa ce srcenu! — 3awo oa e meukama? Hanpomus, ciovhyemo ce scenu! ...
Uk (original): Crinuu dowy! — Yomy cainuu? Hasnaxu, acnooxuii!..
(Oles Honchar, Guide-on Bearers)

The counts cited at the beginning of this section don’t include 15 mentions of the
constellations Ursa Major and Ursa Minor, two of plants with ‘ursine’ names (Bulgar-
ian mevo yxo, Ukrainian eedmesrce gyuxo ‘auricula’ and Ukrainian sedmeorcuna ‘net-
tle’) and two of Ukrainian seomeorca xeopoba ‘diarrhoea’, euphemistically rendered
into Bulgarian as meyo easene ‘bear’s trampling’.

5 The Image of the Wolf

The wolf is mentioned 181 times in similes, idioms and proverbs, over two and a half
times more often than the bear.

Here there is significantly less variety in the semantics of the metaphor: 132
times (i.e., nearly three-fourths of all) the reference is to the wolf as a fierce carnivore.
These include 18 references to “a wolf’s hunger/appetite”, 9 to “a wolf’s eyes/glance”
(mostly in texts with Bulgarian or Ukrainian originals) and 8 uses of the idiom “(go)
into the wolf’s mouth” (half of them from The Teutonic Knights by Sienkiewicz).

(14)Bg: A3 65x 2naden kamo 8vIK U 400X ¢ 20AAM anemum.
Uk: [...] 1 3 senuuesnow oxomow nogeuepss, 60 6y6 20100HUl, K B06K.
En (original): /...] and I made a hearty supper, for I was as hungry as a hawk,
(Robert Louis Stevenson, Treasure Island)

This is a rare case of an image being shared by both translations but not the origi-
nal text. The idiom “as hungry as a hawk”, if translated literally, would probably have
been understandable (hawks are known as dangerous predators too); however, both
translators preferred a more familiar image.

(15)Bg (original): Ouume na Axmeo ceemexa ¢ 8vbauu OIACHK, HO30pUmMe My ce 6sxa
u30yIU OM HANPedCceHUe.
Uk: Oui 6 xn0nys eopinu 8oguum Oauckom, Hiz30pi po30y8anuch 6io 30)0NHCeHHSL.
(Andrei Gulyashki, Midnight Adventure)

(16) Bg: A xoti we me ygepu, ue we ce 8bpHa, ako cam 61:43d 8 YCmama Ha 8bika?
Uk: 4 Oe oic 3anopyxa, wo s ho8epHycb, KOIU cam 63y 606K0GI 8 nauy?
PI (original): 4 kto zas zareczy mi, ze wroce, gdy sam wleze wilkowi w gardziel?
(Henryk Sienkiewicz, The Teutonic Knights)
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On one occasion in the Ukrainian text the ferocity has given way to being unso-
ciable, because that is the meaning of the word 6oexysamuii, literally ‘wolfish’. To the
Bulgarian translator the English word wolfish merely adds emphasis to the epithets
already stated.

(17)Bg: Toii e srcecmox u beamurocmen, Couyo KAMo 8blkK.
Uk: Hi, 6in orcopcmoxa, besoicanvha, 8608Kyeama noouna!
En (original): /...] he’s a fierce, pitiless, wolfish man.
(Emily Bronté, Wuthering Heights)

Six times a character’s precarious situation is compared to an encounter with
wolves, again referring to the wolf’s ferocity.

(18)Bg: Ilo nvms 8bpasix ¢ uy8cmeomo Ha Maad Ko3ej, KOUmo omusea npu cmap 8wix.
Uk: I1o 0oposi 6iduysas cebe MONOOEHbKUM KO3EHIM, W0 MAE 008i0amu cmapo-

20 806Kda.
De (original): Unterwegs hatte ich das Gefiihl eines jiingeren Ziegenbocks, der
einen alten Wolf besuchen muf3.  (Erich Maria Remarque, Three Comrades)

On further 7 occasions dogs are likened to wolves, 5 refer to wolves howling, 3
to wolves roaming, 4 times wolves are brought up as objects rather than subjects of
hunting, and on 3 occasions the idiom “lupus in fabula” comes up.

This count doesn’t include 19 occurrences of the lexicalised set expression “sea
wolf” ‘seasoned seaman’ (Bulgarian mopcku 6wk, Ukrainian mopcskuii 6osk), five of
“wolf trap”, four of plants with ‘lupine’ names (Bulgarian s»ruu 606, Ukrainian sosui
6o6u ‘lupin’ and Ukrainian eogui sicoou ‘privet, Ligustrum’) and two of Ukrainian
sosuuii tuwan ‘lupus erythematosus’. It also leaves out 12 uses of Ukrainian «gosx»
‘wolf” (nearly always in quotation marks) for experienced soldiers in Oles Honchar’s
Guide-on Bearers.

6 Conclusions

The importance of linguo-cultural studies and the contrastive study of the etnospecif-
ics of concepts is hardly in need of proof. Traditionally, such investigations are car-
ried out on a lexicographical basis, and their cornerstone are explanatory dictionaries.
Today it is possible to perform them not only with use of vocabularies, but also of text
corpora, including comparable and parallel ones. Whilst comparable corpora allow
obtaining statistical parameters of the use of specific vocabulary, in parallel corpora
give a glimpse into the translators’ creative laboratory. The latter was in the focus of
our attention. The comparative analysis of units of Bulgarian and Ukrainian vocabu-
lary, phraseology, and paremiology united by a common concept, done on vocabulary
and corpus material, makes it possible to identify the similar and the different in the
understanding of these concepts by speakers of these languages.

Many meanings recorded by dictionaries are absent from our corpus, which may,
at a size of 12 million words, already constitute some indication of the frequency of
their use. At the same time, the corpus illustrates meanings which are not recorded by
lexicographers, in particular phraseologists. New phraseological units appear, old
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ones acquire new meanings or shades of meanings, and these corpus data need lexi-
cographing. Also interesting are the cases where the expressions under consideration
are only found on one side of the corpus. You really never know where the hare will
rush out from.

Regarding the semantic features of the thematic groups studied, we saw that in
both languages the hare is perceived primarily through the prism of the saying “A
man who chases two hares catches none” and as a standard of cowardice; the bear is
powerful but clumsy (the latter more in the Bulgarian world view than in the Ukraini-
an one) and the wolf is fierce and permanently hungry (again, the latter more in Bul-
garian than in Ukrainian). Specific meanings (such as “hare” in the sense of ‘novice’
in Bulgarian or ‘fare-dodger’ in Ukrainian) are found much more seldom.

7 Future Work

Although at its present size CUB can already be used for comparative research of
vocabulary and phraseology, the reliability of the results of such research should grow
with the volume of the corpus, and could benefit from a better balance of texts of
different fictional genres across its various sectors. At the same time, it would be
expedient to study the distribution of meanings of the lexical items of interest in com-
parable and large monolingual corpora and compare the results.

The inclusion of other animals important in the Bulgarian and Ukrainian world
view and frequently mentioned in discourse in these languages is a further obvious
direction in which the investigation can develop.
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